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The Independent Exhi- 
bition. <& I 

HERE are some pictures in the 
Independent Exhibition of the 
Paintings and Drawings of Twelve 
Men at the Beaux Arts Architects' 
gallery, 16 East 33rd street, that 
would make a dog sit up on 
his hind legs and petition with sad eyes 
to be led away. They are mere freaks. 
But there are others that well repay a visit — 
will induce you to carry one of the high stools, 
that are placed here and there about the room, 
to points from which these pictures can best 
be viewed. They are worth the trouble. 

No one unfamiliar with the work of Arthur 
B. Davies should miss going to this exhibition. 
In it are sixteen paintings by him and they 
make a highly decorative wall space. Mr. Davies 
usually paints attenuated female nudes in out- 
of-door scenes; some of the figures so attenua- 
ted as to be mere wraiths of humanity. Yet, as 
was the case with the actress who took the role 
of Water in "The Blue Bird," they possess 
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THE a grace in extreme slenderness that gives them 
LOTUS poetic interest and charm. "Descended Pleiad," 
"A Song and a Dream," "Night to Night," "Re- 
fluent Season," are some of the subjects symbol- 
ized in the pictures of Mr. Davies, an artist who 
has that which so many Americans lack — imag- 
ination. 

One of his pictures, "Esmeralda," shows a 
young female nude, her body curving with the 
slope of the ground in which she nestles, as she 
lies overlooking a small bay between high, rocky 
shores with water as deep blue as that in a 
Hiroshige print. She has long braids of red 
hair. Is she a wanton of the sea or wood on the 
lure? Another picture by Mr. Davies,"Sleep Lies 
Perfect in Them," shows a landscape, a meadow 
of sleeping girls — a most beautiful and peaceful 
scene, Nature herself wrapt in profound slumber. 
This is more than a picture, it is painted poetry. 



fEORGE B. LTJKS exhibits fifteen pictures. 
There is little doubt that some of this ar- 
tist's canvases will rank high, when the success- 
ful mediocrities of today have been forgotten. 
Possibly the consciousness of this and the ap- 
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preciation of the few who can look beyond their 
own time, is some consolation to this artist for 
public neglect. Such pictures as "Girls Dan- 
cing" (to which its original title, "The Spielers," 
promptly should be restored) and "The Little 
Milliner," perfect interpretations, not mere tran- 
scripts of certain types in the varied humanity 
of a great city, should be on the wall of some 
collector who is able to judge paiDtings on 
their merits and not by the long established 
reputation of the artists who painted them. 

"The White Horse," by Julius Goltz, is a 
good picture. You see the head and partof the 
body of the animal over the edge of the hill up 
which it is struggling with its load. The houses 
beyond are those of a harbor. The canvas 
would smack of the sea even without the tops of 
tall masts in the perspective. I also find some- 
thing singularly touching and appealing in 
Homer Boss' "Young Woman" — in the simplicity 
of the pose and the white dress, even in the 
rather sharp face and in the slim hand raised to 
the chest and counterpoised by the pointed foot 
that partly protrudes from under the skirt. 

Eockwell Kent, Glenn O. Coleman, Guy 
Pene du Bois, Marsden Hartley, John Marin, 
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THE Alfred Maurer, John McPherson and Maurice 
LOTUS Prendergast are other contributors. 

The importance of this display should not 
be overestimated; on the other hand, it should 
not be underrated. Independence in art is of 
two kinds — the kind that runs riot and mistakes 
chaos for originality, and the kind that without 
contemptuously brushing aside what can be 
learned from the past, assimilates it and puts it 
forth on canvas in a new and original way. 
Mere freakishness there is in this show, but 
also much worthy the serious consideration of 
lovers of art. 
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